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Charles Affron. Lillian Gish: Her Legend and Her Life. Berkeley, CA : University
ofCalifomi a Press, 2002 . ISBN 0-520-23434-0.
Christopher Beach. Class, Lang uage. and American Film Comedy. New York:
Cambridge University Press, 2002. ISBN 0-521-00209v5.
David Beasley. McKee Rankin and the Heyday ofthe American Theatre. Waterloo,
Ontario, Canada : Wilfrid Laurier University Press. 2002 . ISBN Ov88920-
390-3.
LindaBen-Zvi, ed. Susan Glaspell . Essays on Her Theater and Fiction. Ann Arbor.
MI: Univers ity of Michigan Press, 2002. ISBN 0-472-08438-0.
Peter Billingham. Theatres ofConscience. 1939-53. A Study ofFour Touring British
Community Theatres. New York and London: Routledge Harwood, 2002.
ISBN 0-4 15-27028-6.
f
Joel Black. The Reality E.ffect. Film Culture and the Graphic Imperative. New
York: Rout ledge, 2002 . ISBN 0-4l 5v93721-3.
Peter Bondanella . The Films ofFederico Fellini. New York: Cambridge University
Press, 2002. ISBN Ov521-57325-4.
Norma Bowles and Mark E. Rosenthal, eds. Cootie Shots. Theatrical Inoculations
Against Bigotry for Kids, Parents and Teachers. Plays. Poems & Songs.
New York: Theatre Communications Groups, Inc., 2001. ISBN l -55936v
184-0.
David Bradby. Beckett: Waitingfor Godot. New York: Cambridge University Press,
2002 . ISBN 0-52 1-59429-4.
Peter Buse. Drama + Theory. Critical Approaches /0 Modern British Drama . New
,. York : Palgrave/M anchester Univers ity Press, 2002. ISBN 0-7190-5722-
t. 1.
i
Patrick Campbell and Adrian Kear, eds . Psycho/analysis and Performance . New
York: Routledge, 2001. ISBN 0-415 v21205-7.
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Marvin Carlson. The Haunted Stage. The Theatre as Memory Machine. AnnArbor,
MI: University of Michigan Press, 2001. ISBN 0-472-11242-2.
Paul C. Castagno. New Playwriting Strategies. A Language-Based Approach to
Playwriting. New York: Routledge, 2001. ISBN 0-878-30136-4.
Meiling Cheng. In Other Los Angeleses. Multicentric Performance Art. Berkeley,
CA: University of California Press, 2002. ISBN 0-520-23515-0.
DavidA. Cook. Lost Illusions. American Cinema in the Shadow ofWatergate and
Vietnam 19701979. Berkeley, CA: University of Califomia Press, 2000,
2002. ISBN 0-520-23265'-8.
Jane C. Desmond. Staging Tourism. Bodies on Displayfrom Waikiki to Sea World.
Chicago, IL: University of Chicago Press, 2001. ISBN 0-226-14376-7.
Janette Dillon. Performance and Spectacle in Hall sChronicle. London: The Society
for Theatre Research, 2002. 0-854-30071-6.
Laird M. Easton. The Red Count. The Life and Times ofHarry Kessler. Berkeley,
CA: University of California Press, 2002. ISBN 0-520-23035-3.
RichardJ. Finneran, ed. Yeats:AnAnnual ofCriticaI and Textual Studies, Vol. XVI.
Ann Arbor, MI: University ofMichigan Press, 2001. ISBN 0-472-11182-
· 5.
Mark Franko. The Work ofDance. Labor, Movement, and Identity in the 1930s.
Middletown, CT: Wesleyan University Press, 2002. ISBN 0-8195-6553-
9.
1. Ellen Gainor. Susan Glaspell in Context. American Theater, Culture, and Politics
1915-1948. Ann Arbor, MI: University ofMichigan Press, 2001. ISBN 0-
472-10650-3.
David L. Goodrich. The Real Nick and Nora. Frances Goodrich and Albert Hackett,
Writers ofStage and Screen Classics. Carbondale, IL: Southern Illinois
University Press, 2001. ISBN 08093-2408-3.
Don Greene, Ph.D. Performance Success. Performing Your Best Under Pressure.
New York: Routledge, 2001. ISBN 0-87830-122-4.
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Nicholas Grene . ed. Shakespeare sSerial History Play s. New York: Cambridge,
2002. ISBN 052 1-773 4 1-5.
Jerzy Grcrowski. Towards a Poor Theatre. Edited by Eugenio Barba. Preface by
Peter Brook. New York: Routledge, 2002. ISBN 0-87830-155-0 .
Pamela Howard. What Is Scenography? New York: Routledge, 200t. ISBN 0-
4 15-10085-2.
Arthur F. Kinney, ed. Hamlet. New Critical Essays. New York : Routledge, 2002.
ISBN 0-81533876-7.
Philip C. Kolin. ed. Othello. New Critical Essays. New York: Routledge , 2002.
ISBN 0-8 1533574-1.
Felicja Kruszewska. A Dream . Tadeusz R6zewicz . An Excursion to the Museum.
Edited by Jadwiga Kosicka . New York: Routledge, 2002 . ISBN 0-4 15-
27505-9.
John Lahr. Coward the Playwright. Berkeley, CA: University of California Press ,
1982, 2002 . ISBN 0-520-23414-6 .
John Lahr. Show and Tell. New Yorker Profiles. Berkeley, CA: University of
California Press, 2000, 2002. ISBN Q.52Q.23377-8 .
Jacques Leccq. with Jean-Gabriel Carasso and Jean-Claude Lallias. The Moving
Body {Le Corps poetique}. Teaching Creative Theatre. Translated by David
Bradby with a foreword by Simon McBurney. New York: Routledge. 2002.
ISBN 0-87830-141- 0.
John Lennard and Mary Luckhurst. The Drama Handbook. A Guide to Reading
Plays. New York: Oxford University Press, 2002. ISBN 0- 19-870070-9.
James N. Loehlin, ed. Romeo and J uliet. Shakespeare in Production. New York:
Cambridge University Press, 2002. ISBN 0-52 1-66 115-3.
Michele Longino. Orientalism in French Class ical Drama. New York: Cambridge
University Press. 200 1. ISBN 0-522 1-8072 1-2.
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Kim Marra and Robert A. Schanke, eds . Stagin g' Desire. Queer Readings of
American Theater History. Ann Arbor, MI: University ofMichigan Press,
2002. ISBN 0-472-06749-4.
Christopher Morash. A History ofIrish Theater, 1601-2000. New York: Cambridge
UniversityPress, 2002. ISBN 0-521-64117-9.
Stephen Mulhall. On Film. Thinking in Action. London and New York: Routledge ,
2002. ISBN 0415-24796-9.
Eugene O'Neill. Long Day sJourn ey Into Night. New Foreword by Harold Bloom.
New Haven , CT, and London: Yale University Press , 2002. ISBN 0-300-
09305-5.
Gene A. Plunka. The Black Comedy ofJohn Guare. Cranbury, NJ: University of
Delaware Press , 2001. ISBN 0-87413-763-2.
Stephen Prince. A New Pot of Gold. Hollywood Under the Electronic Rainbow,
1980-1989. .Berkeley, CA: University of California Press, 2000, 2002.
ISBN 0-520-23266-6.
Matthew Roudane, ed. The Cambridge Companion to Sam Shepard. New York:
Cambridge, 2002. ISBN 0-521-77766-6.
Kathy Saranpa. Schiller sWallenstein, Maria Stuart, and Die Jungfrau von Orleans.
Rochester, NY: Camden House , 2002. ISBN 1-57113-155-8.
Richard Schechner. Performance Studies. An Introduction. New York: Routledge,
2002. ISBN 0415-14621-6.
Rebecca Schneider and Gabrielle Cody, eds. Re.Direction. A Theoretical and
Practical Guide. New York: Routledge, 2001. ISBN 0-415-21391-6. '
Erich Segal, ed. Oxford Readings in Menander, Plautus, and Terence. Oxford:
Oxford University Press , 2002 . ISBN 0-19-872193-5.
William Shakespeare. The Tempest. The New Cambridge Shakespeare. Edited by
David Lindley. New York: Cambridge University Press , 2002 ~ ISBN 0-
521-29374-X.
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Eric Smoodin and Ann Martin, eds. Hollywood Quarterly. Film Culture in Postwar
America, 1945-1957. Berkeley, CA: University ofCali fomi a Press, 2002.
ISBN 0-520-23274-7.
Kwok-Kan Tam, ed. Soul ofChaos. Critical Perspectives on Gao Zingjian. Ann
Arbor, MI: University of Michigan Press, 2001. ISBN 0-962-201-993-5.
Paolo Cherchi Usai. The Griffith Project. Volume 5. Films Produced in 1911.
London: BFI Publishing, 2001. ISBN 0-85170-905-2.
Wendy Wall. Staging Domesticity: Household Work and English Identity in Early
Modern Drama. New York: Cambridge University Press, 2002. ISBN 0-
521-80849-9.
David Wallace, ed. The Cambridge History ofMedieval English Literature. New
York: Cambridge University Press, 2002. ISBN 0-521-89046-2.
Michelene Wandor. Post- WarBritish Drama. Looking Back in Gender. New York:
Routledge, 2001'. ISBN 0-415-13855-8.
Albert Wertheim.' The Dramatic Art ofAthol Fugard. From South Africa to the
World. Bloomington, IN: Indiana University Press, 2002. ISBN 0-253-
21504-8.
Matthew H. Wikander. Fangs ofMalice. Hypocrisy, Sincerity, & Acting. Iowa City,
IA: University of Iowa Press, 2002. ISBN 0-87745-809-X.
KevinWinkler, ed. Their Championship Seasons: Acquiring, Processing, and Using
Performing Arts Archives. Performing Arts Resources. Volume Twenty-
Two. New York: Theatre Library Association, 2001. ISBN 0-932610-19-
6.
Julian Wolfrey's, Victorian Hauntings. Spectrality, Gothic, the Uncanny and
Literature. New york: Palgrave, 2002. ISBN 0-333-92252-2.
Slavoj Zizek and Mladen Dolar. Opera's Second Death. New York: Routledge,
2002. ISBN 0-41593017-0.
